


In Summer 1946, Marcel Duchamp
spent five weeks in Switzerland, inclu-
ding five days at the Hotel Bellevue (to-
day, Le Baron Tavernier) near Chexbres,
on Lake Geneva. There he discovered
the Forestay waterfall. No research was
ever done as to why the artist chose
this waterfall and not another to beco-
me the starting point for and ultima-
tely the landscape of his famous final
masterpiece, Etant donnés: 1° la chute
d’eau, 2° le gaz d’éclairage (Given: 1.
The Waterfall, 2. The llluminating Gas).
A multidisciplinary event in Cully, on
Lake Geneva, near the Forestay water-
fall, attempted to provide answers to
this and many other questions about
Duchamp’s work.

With texts and essays by Caroline
Bachmann, Stefan Banz, Etienne Ba-
rilier, Lars Blunck, Paul B. Francklin,
Antje von Gravenitz, Dalia Judovitz, Mi-
chael Luty, Bernard Marcadé, Adeena
Mey, Herbert Molderings, Sanislaus von
Moos, Francis M. Naumann, Mark Nel-
son, Molly Nesbit, Dominique Radrizza-
ni, Michael R. Taylor, Philip Ursprung,
and Hans Maria de Wolf.

Special artistic contributions by Mela-
nie Althaus, Ecke Bonk, Andreas Glau-
ser, peter Roesch, Roman Signer, Tada-
nori Yokoo, and many others.
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